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Abstract In the last few years, several scholars have attempted to analyze the 
historical circumstances of Bhattoji Diksita and the development of his specific 
stances in the area of Paninian grammar. This paper seeks to broaden that inves- 
tigation by exploring Bhattoji Diksita’s relationship to Appayya Diksita. Appayya 
Diksita’s works, such as the Madhvatantramukhamardana, were the direct source of 
inspiration not only for the critique of the Madhva Vedanta that appears in Bhattoji 
Diksita's Tantradhikarinirnaya and Tattvakaustubha. They may also be seen as the 
ideological source for Bhattoji Diksita's grammatical fundamentalism, in rejecting 
any views that are not strictly in agreement with the views of the three founding 
sages of Sanskrit grammar, namely Panini, Katyayana and Patafijali. 
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For the past few years, I have been working on several issues, ideological and 
historical, relating to Bhattoji Diksita and his lineage. In my 2005 article, “Ultimate 
Sources of Validation for the Sanskrit Grammatical Tradition: Elite Usage versus 
Rules of Grammar,” I examined how the grounding of the authority for grammatical 
decisions emerged, primarily in the works of Bhattoji Diksita and Nagesabhatta. In a 
2011 publication, “Will the Winner please stand up: Conflicting Narratives of a 
seventeenth Century Philosophical Debate from Karnataka,” I have given an 
account of the Vedantic debate between Bhattoji’s younger brother, Rangojibhatta, 
and a Madhva scholar called Vidyadhisa. In a paper published in 2012, “Bhattoji 
Diksita’s Perceptions of Intellectual History: Narrative of Fall and Recovery of the 
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Grammatical Authority," I began considering Bhattoji Diksita's ideological 
positions within a historical context, and in a recent 2013 conference paper 
presented in Oxford, “Disagreement without Disrespect: Transitions in a Lineage 
from Bhattoji to Nagesa,” I have discussed how disagreements emerge within a 
lineage and how they get expressed with and without a show of disrespect. In the 
present paper, I wish to focus mainly on the ideological similarities between 
Bhattoji's attacks against previous interpreters of Panini—as these are seen in his 
works such as the Sabdakaustubha and the Praudhamanoramà——and his attacks on 
the Madhva Vedanta—as these are seen in his work, the Zattvakaustubha. I wish to 
suggest that, at some deeper level, Bhattoji had a common purpose in opposing both 
earlier grammarians and Madhva Vedantins. This may explain in part how and why 
he ultimately opposed the views of his own teacher, Sesakrsna, who was both a 
grammarian and a Madhva Vaisnava scholar. 

At the beginning of his work, the Tantrasiddhantadipika ([cited in Bambardekar 
1939, p. 247)], Bhattoji offers salutations to his guru, Appayya Diksita: 


appayyadiksitendran asesavidyaguriin aham vande / 
yatkrtibodhabodhau vidvadavidvadbhajakopadhi // 


“T salute the great Appayya Diksita, my Guru in all the branches of learning. 
Knowledge and ignorance of his works determines who is learned and who is 
ignorant.” 


The virulent disputes between Advaitins and Dvaitins seem to have begun with 
Appayya Diksita’s critique of the Madhva Vedanta in his work, the Mad- 
hvatantramukhamardana, “Smacking the face of the Madhva system,” and in his 
commentary on this work, the Madhvamatavidhvamsana, “Demolishing the Views 
of Madhva.” Appayya’s criticisms were answered by his contemporary, the Madhva 
scholar Vijayindra, in his work, the Madhvadhvakantakoddhara, “Removing Thorns 
from the Path of Madhva." Vijayindra is also said to have composed another work 
critical of Appayya Diksita, the Appayyakapolacapetika, “A Slap on the Cheek of 
Appayya." Similarly, Vijayindra’s Bhedavidyavilasa, “Beauty of the Doctrine of 
Difference," is a critique of Nrsimhasrama’s Bhedadhikkara, “Denunciation of the 
Doctrine of Difference." The anti-Appayya trend continues in the Madhva tradition 
with works like Narayanacarya's Advaitakalanala, “Deadly Fire for Advaita” and 
Satyanatha Yati's Abhinavagada, “New Mace [to crush Advaita].” Describing this 
last work, Sharma (1961, p. 233) says: "The work has five chapters designated 
*yuddhas' (battles) with an obvious allusion to the Gadayuddha between Bhima and 
Suyodhana. The intensely bellicose attitude of the author is reflected even in the 
opening verse."! 

It is not entirely clear from the available information when Bhattoji met 
Appayya, or how extensive or intensive their contact was. But Appayya Diksita’s 
Madhvatantramukhamardana seems to have provided inspiration to Bhattoji not just 
in composing his Advaitic work, the Tattvakaustubha. I would argue, on the basis of 
circumstantial evidence, that it provided inspiration to Bhattoji Diksita even in his 


! sadapeye diksitasya mrdhe durabhimaninah / 
patayami sirasy adya gurvim abhinavan gadam //, quoted in Sharma (1961, p. 233). 
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grammatical works. In the prefatory verses of the Tattvakaustubha (Introductory 
verse 3, Sri Rangam edn, p. 1), we hear: 


phanibhasitabhasyabdheh sabdakaustubha uddhrtah / 
sankarad api bhasyabdhes tattvakaustubham uddhare // 


“I have [already] lifted the Jewel of Grammar from the ocean of the Great 
Commentary of Patafijali. Now I will lift the Jewel of Truth from the Great 
Commentary of Sankara.” 


This verse clearly tells us that the Tattvakaustubha was composed after the 
Sabdakaustubha. While we must accept that the two works were composed in this 
order, that need not imply that Bhattoji’s interest in Advaita Vedanta developed 
only after he completed the Sabdakaustubha. In all probability, he was already 
under the influence of Advaitic philosophy in general, and of the works of Appayya 
in particular, and indeed, Bhattoji’s opponents seem to have associated him with 
Appayya in their critique. It is well known that Jagannatha Pandita, who had some 
negative encounters with Appayya Diksita, criticizes Bhattoji Diksita's Praudha- 
manoramd for showing disrespect to their common teacher, Sesakrsna. Jagannatha’s 
critique of Bhattoji is entitled the Praudhamanoramakucamardini “Crushing the 
breasts of Praudhamanorama.” This is a title that is reminiscent of Appayya 
Diksita’s anti-Madhva critique, the Madhvatantramukhamardana, “Crushing the 
face of the System of Madhva.” Jagannatha, an astute poet and poetician, is most 
likely shooting two birds with one shot. Jagannatha is upset with Bhattoji and this 
anger is expressed in the following words: 


aho ayam mahan asya drohodreko yad udasinanam pracan granthà asaya- 
visesakalpanena samarthyante, na ca samarthyante gurünam iti (Praudha- 
manoramakucamardini, p. 24) 


“How great is the eruption of disrespect [on the part of Bhattoji toward his 
teacher Sesakrsna] that he justifies the comments of unrelated ancient authors 
by imagining special implications, but does not justify the words of his own 
teacher." 


The preface of the Kucamardini sets the goals of Jagannatha even more clearly. 
Here Jagannatha describes how great the scholar Sesakrsna was, and how after 
learning Sanskrit grammar with him, Bhattoji, in his Praudhamanorama, attacked 
Sesakrsna's Prakriyaprakasa after his death: 


sesavamsavatamsanam | srikrsnaákhyapanditanam cirayarcitayoh padukayoh 
prasadad asaditasabdanusasanas tesu ca paramesvaram padam prayátegu 
kalikalavasamvadibhavantas | tatrabhavadbhir ullasitam | prakriyaprakasam 
asayanavabodhanibandhanair düsanaih svayam nirmitayam manoramayam 
akulyakarsuh. (Praudhamanoramakucamardini, p. 1.) 


“Having acquired the science of grammar by the grace of the long-revered feet 
of Srikrsnapandita, the scion of the Sesa family, when he had passed away to 
meet his Lord's feet, Bhattoji Diksita, under the evil spell of the Kali age, 
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rejected the Prakriydprakasa composed by Sesakrsna in his own Praudha- 
manorama, by raising objections based on his own misunderstanding.” 


For this reason, Jagannatha was out to cut down the pride of Bhattoji, the traitor 
to his own teacher [panditendro jagannathah syati garvam gurudruham]. There may 
be another reason behind Jagannatha's anger at Bhattoji Diksita, however: the latter 
became a disciple of Appayya Diksita, a hated rival of Jagannatha. This proposal of 
mine finds further support in a passage cited by Bambardekar (1939, p. 343, fn. 1) 
from Jagannatha’s commentary, the Sabdakaustubhasaánottejana, “Rubbing the 
Sabdakaustubha on the Touch Stone," a critique of Bhattoji Diksita's Sab- 
dakaustubha: | appayyadurgrahavicetitacetananam | aryadruhàm ayam aham 
samaye 'valepan, “I shall pacify the pride of Bhattoji Diksita, the traitor to his 
noble teacher. His consciousness has been numbed by being caught by that evil 
alligator, Appayya Diksita." 

In my forthcoming Oxford conference paper, I have shown that Bhattoji and his 
lineage continue to show respect to Srsakrsna, in spite of their differences of 
opinion, and yet that Bhattoji’s opponents, such as Jagannatha and Cakrapani, saw a 
disrespectful break between Bhattoji and Sesakrsna. While Jagannatha's words give 
us some sense of how Bhattoji’s opponents perceived his ideological stance, it does 
not explain why and how Bhattoji came to develop some of his distinctive positions 
in the first place. One needs to note two things in this context. One can assume that, 
having become a student of Sesakrsna in Sanskrit grammar, Bhattoji was at least 
initially indebted to Sesakrsna for his understanding of that subject, and that, at 
some subsequent point, he began to diverge from the views of his own teacher. One 
notices that Bhattoji does not salute his teacher Sesakrsna at the beginning of any of 
his grammatical works. On the contrary, one may read a hidden rebuke in the 
following verse from the beginning of his Sabdakaustubha: 


paribhavya bahün granthan yo ‘rthah klesena labhyate / 
tam asesam anayasad ito grhnita sajjanah // 


(Sabdakaustubha Vol. I, p. 1) 


“The meaning that is obtained only with great difficulty after consulting many 
works, O good folks, you can derive that from here in its entirety without any 
effort." 


But the term asesam artham may have another sense, namely, “the meaning that 
was not pointed out by Sesa[krsna].? On the other hand, Mukundapant Punatamkar, 
the editor of the Sabdakaustubha, reports in his preface (Bhümikà, p. 1) that an old 
manuscript of the Sabdakaustubha in the Sarasvati Bhavana Library of the 
Government College in Banaras contains the following benediction to Sesakrsna: 


nirvisesam aham sesat sesakrsnagurum bhaje / 
yo mam asesah sesoktir visisyaivadhyajigapat // 


? This other possibility was pointed out to me by my late teacher Pandit Vamanashastri Bhagavat of 
Pune. 
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“I offer my respect to my teacher, Sesakrsna, who is non-distinguishable from 
Sesa [= Patafijali], who particularly taught me all the words of Sesa [= 
Patafijali's Mahabhasya].” 


This verse is not found in the printed editions of the Sabdakaustubha, and it is not 
clear that it is authentically Bhattoji's creation. What is clear is that the 
Sabdakaustubha, like the Praudhamanoramá, shows Bhattoji's ideological depar- 
ture from his teacher Sesakrsna in particular, and from the received tradition of 
Paninian commentators in general. 

To summarize the core of Bhattoji's ideological stance against the received 
tradition of Paninian commentators, let me present some of Bhattoji's clearest 
statements of it. I have discussed this issue in some detail elsewhere, and here I will 
only refer to a few sample passages: 


Bhattoji 1: bhasyadisammatad viparitam eva varnayan bhavadrso nirankusah 
kim kim na kuryat (Sabdakaustubha, Vol. I, p. 156), “Is there anything that an 
unrestrained person like you, describing things contrary to what is acceptable to 
the Bhaàsya, would not do?" The passage draws a distinction between a 
contemporary ignorant person, who speaks in a way that is contrary to the 
received authority of Patafjali’s Bhasya, and new revivalist scholars like Bhattoji, 
who claims to speak in accordance with the ancient authority of the Bhasya. 
Bhattoji 2: munitrayoktim vind asmadicchayá chandasatvakalpane ‘tiprasangat 
(Sabdakaustubha, Vol. I p. 140), *Without [an express] statement from the three 
Munis, the assumption that [a word is restricted to] Vedic [usage] on the basis of 
our own [contemporary] desires leads to an over-extension." People like “us” are 
not equal to the founding grammarian Munis in stature. While “we” can have 
unwarranted desires, they do not carry the same authority and cannot exceed the 
direct words of the Munis. 

Bhattoji 3: yat tu kasikayam ... ity uktam, tatraiva nyase ‘pi ... iti vyakhyatam, tad 
ubhayam bhdasyaviruddhatvad upeksyam (Sabdakaustubha Vol. I, p. 251), “What 
was said in the Kasika and in the explanation offered in the Nyasa, both of these 
are to be set aside because they are contrary to the Bhasya." The Bhasya of 
Patanjali, for Bhattoji Diksita, overrides the authority of the subsequent 
Kasikavrtti and its commentaries like the Nyasa. 

Bhattoji 4: nyasakaraharadattamadhavàs tu ... ity Ghuh, tat tu praudhivadama- 
tram, munivacanavirodhena svotpreksitasvarasyanadarttavyatvad iti suhrdayair 
vibhavyatam (Sabdakaustubha, Vol. II, p. 320), “What the author of the Nyasa, 
Haradatta, and Madhava have said [in this particular instance], that is nothing but 
an expression of false confidence. Because it conflicts with the words of the three 
Munis, one should not accept its propriety, since it relies on one’s own fanciful 
imagining. So should it be understood by good-hearted [scholars].” 


Bhattoji places the Bhasya of Patafijali above all other authorities and rejects any 
view that contradicts Pataíijali.? Some of the wording here is important. One should 


3 This insistence on the exclusive authority of Panini, Katyayana and Pataiijali, the Trimuni of Paninian 
grammar, is not shared by all Sanskrit grammarians. Narayanabhatta, a grammarian from Kerala and a 
near contemporary of Bhattoji Diksita, strongly argues for the authenticity of non-Paninian authorities in 
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not hold views contrary to the Bhdsya and rely instead on one’s own imagination 
(sva-utpreksita). As I will demonstrate, this notion of views or sources imagined by 
oneself and not based on true authoritative sources is exactly the criticism offered 
by Appayya Diksita and, following him, by Bhattoji Diksita, against the Madhvas. 
This “fundamentalist” approach is seen in Appayya's Madhvatantramukhamardana, 
as well as in other works of his. Bhattoji dedicates himself to the authority of 
Patafijali's Bhasya in the same way that Appayya Diksita dedicates himself in his 
Parimala to the authority of Sankara's Bhdsya on the Brahmasütras. S. Subrahma- 
nya Sastri, in the introduction to his edition of Laksminrsimha's Abhoga (p. xxxix), 
points out: 


"[Appayya Diksita] would follow the Bhasya [of Sankara] to the very letter. 
Contradiction to the Bhasya from any quarter would make him stir up for fresh 
discussion. So much so he has to condemn Bhdmati and Kalpataru when they 
contradict the Bhasya. In Adhikaranas 2-4-17, 3-1-7, 3-1-15, 3-3-14, the 
author of Bhamati wants to set aside the Bhasya in support of the views of 
others... In all these places Sti Appayya Diksita has upheld the views of 
Bhasyakara as reasonable and rejected the views of Bhamati. He has gone to 
the extent of rejecting Sabara and Kumarila to support the Bhdsya (of 
Sankara).” 


Appayya Diksita’s pattern of single-minded dedication to an early authority may 
have inspired Bhattoji greatly, for the same pattern is clearly seen in his works. 

Mesquita (2000) has dealt extensively with the problem of the passages and titles 
of texts that Madhva cites in his works but which are not traced in any known 
source. The opponents of Madhva, including Appayya Diksita, have accused him of 
concocting these texts himself, and of passing them off as authoritative ancient 
sources. Appayya Diksita says that Madhva mostly depends in his works on citing 
passages that are found only in his own heart (svamatrahrdayarüdhani vacanany 
evopajivyani), and that he quotes passages unknown to anyone else: atyantapra- 
siddhàni vacanani.* A passage that Madhva claims has come from the Paingisruti is 
labeled by Bhattoji in his Tattvakaustubha as “the Paingi$ruti imagined/concocted 
by you" (tvatkalpitapaingisruti)? Referring to a particular statement that Madhva 
treats as belonging to the Brahmasutras, Bhattoji Diksita says in his 
Tattvakaustubha: 


.. iti sütram astiti kalpanapralapamatram, na hi sankarabhagavatpadadibhih 
idam sütram upanyastam, evam anyatrapi tatra tatra sütraparityago 
nütanasütrakalpanam cāprāmāņikam eva /° 


Footnote 3 continued 
his Apániniyapramányasadhana. Houben (2012) has recently clarified the distinction between the fun- 
damentalism of the Bhattoji school and the more liberal attitude of Narayanabhatta. 


^ Madhvatantramukhamardana, pp. 6 and 11. Mesquita (2000) deals with the long list of “imagined/ 
concocted" passages that are cited by Appayya Diksita. 


3 Tattvakaustubha, BORI Ms bundle no 319/1899-1915, Ms 3, folio 13. 
9 Tattvakaustubha, BORI Ms bundle no 319/1899-1915, Ms 3, folio 16. 
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"Claiming that such a Sūtra exists is purely a blabbing based on one's 
imagination. The honorable Sankara does not present this Sutra. Similarly, it is 
inauthentic to abandon (authentic) Sūtras and imagine new Sutras.” 


. ityadi jalpata madhvena svarvacinatayah svayam eva prakatikarandat |... 
vacanabhasakalpanamatrasaranair madhvadibhir eva siittranyathabhavah kal- 
pita iti spastam eva / 


"blabbing such things, Madhva himself has revealed that he is a modern 
person (and not a true ancient authority) ... Madhva and his followers have 
solely relied on false/imagined authority-statements and have concocted 
alterations of the Sutras. This is clear to learned scholars." 


I have offered here only a few sample passages from the Tattvakaustubha of 
Bhattoji Diksita and from the Madhvatantramukhamardana of Appayya Diksita, but 
they are sufficient to indicate the emergence of a fundamentalist ideology that 
permeates the grammatical as well as the Vedantic works of both of these scholars. 
This two-pronged attack against views and texts that are perceived as inauthentic is 
also found in the Advaitacintamani of Rangojibhatta, Bhattoji’s younger brother. 
The same anti-Madhva line of attack is carried forward in the Brahmasütravrtti of 
Hari Diksita, the son of Laksminrsimha, grandson of Kaundabhatta, and great- 
grandson of Rangojibhatta.® Hari Diksita refers to Bhattoji Diksita’s Tat- 
tvakaustubha at least four times in support of his own anti-Madhva arguments. 
He also refers to his own independent work, the Satasütri, which is devoted to the 
rejection of the Madhva doctrine? This same Hari Diksita also composed an 


7 Tattvakaustubha, BORI Ms bundle no 319/1899-1915, Ms 3, folio 16a. 


8 This is a different Hari Diksita, from the grandson of Bhattoji Diksita. It should be noted that 
Laksminrsimha, Kaundabhatta's son and Rangojibhatta’s grandson, wrote an important Advaitic 
commentary entitled the Abhoga on Amalananda’s commentary, the Kalpataru, on Vàcaspatimiára's 
Bhamati on Sankara’ s Brahmasitrabhasya. This work is interesting in that Laksminrsimha shows his 
independence from Appayya Diksita and freely criticizes his Parimala, the commentary on Amalananda’s 
Kalpataru. See S. Subrahmanya Sastri's Introduction to his edition of the Abhoga (pp. xxxix-xxxl): 
“Laksminrsimha wants to strictly follow the views of Kalpataru. He has pointed out inaccuracies in 
Parimala and rejected them. In 4.1.1, he asks the Pandits to examine the two works without any regard for 
Parimala’s antiquity and pronounce their judgment.” The colophon of the Abhoga (p. 952) pays respect to 
the lineage of Mahidhara, and refers to Kondubhatta, the father of Laksminrsimha, and to 
Narayanendraguru, the teacher of Laksminrsimha, but makes no direct reference to Bhattoji Diksita 
(Ssrimanmahidharakulajaladhikaustubhakondubhattamahopadhyayatanübhavena srimannardyanendraguru- 
caranakataksaniksepakosagrhayamaánena | laksminrsimhacaranáravinda-caficarikena — laksminrsimhena 
viracitayam kalpavrksapradipikayam abhogakhyayam caturthadhyayasya caturthah padah). 


? Here are some sample passages from Hari Diksita's Brahmasütravrtti: 


l. atra mādhvā yad ahuh - visnau mukhyatah sarvasabdavacyatvam iti / asmad-vimatasthabhyam 
ramanujanilakanthabhyam ácaryabhyam tadanabhyupagamat / sarvesam tairthikanam sammataih 
srutismrtipuranadipramánaih stitranam arthantaravarnanam yuktam / na tu kamathamathara- 
kauntharavyadikalpitapramanair iti dik / (pp. 71-72) 

2. atredam sütradvayam adhikrtya kascid Gha—visnau samanvayas cet tarhi vamapasupatadyaga- 
marüpasmrter anavakasatvam sydd iti pürvapaksam prdpayya sarvajfaparamátmavisnupran- 
itapancaratropastambhdac chrutinàm visnav eva samanvaya iti / atrocyate—catursu vedesu parama- 
purusartham alabhamanah | Sandilya imam vidyam adhītavān iti tatraiva vedaninddsravandat 
pancaratrasyavaidikatvam gamyate / na ca visnupranitasya tasya katham avaidikatvam iti vacyam 
/ kapilapranitasya samkhyasyeva tasyavaidikatvat / paficaratradinám avaidikatvam kanthata evoktam 
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Advaitic commentary, the Bàlànandini on the Sivagita, wherein he again refers to 
Bhattoji Diksita in the first benedictory verse.!° He also refers (pp. 113, 167) to a 
Vedantic work entitled the Bhaftojidiksittyavyakhyana, presumably a commentary 
on the Sivagità. These works of Hari Diksita, the great grandson of Raügojibhatta, 
continue the anti-Madhva critique of Bhattoji Diksita, and keep Bhattoji’s memory 
alive. 

Bhattoji carried on his fight against the Madhvas not only on philosophical 
matters, but also on grammatical matters. In his Tattvakaustubha, Bhattoji offers a 
long list of Sanskrit usages in the works of Madhva and Jayatirtha and argues that 
they are ungrammatical. For example, he points to Madhva's usage of the words 
samarthayitva (for the correct samarthya), prasnika (for the correct prasnika), 
apavaditum (for the correct apoditum) and yatet (for the correct yateta). Bhattoji 
then makes a global judgment, that the Madhvas generally use incorrect Sanskrit 
(prayena casadhubhir eva sabdair vyavaharah). 

These attacks by Bhattoji and members of his family on the Madhvas were met 
with full force. Sharma (1961, p. 297) refers to a work called the Bhattojikuttanam 
“Beating up Bhattoji" by Kundalagirisüri, which refutes Bhattoji’s Tattvakaustubha. 
Such titles, and the interactions that the attached works contain, indicate the 
intensity of Bhattoji’s debates on Vedantic topics. R. Nagaraja Sarma, in the 
introduction to his edition of Raghüttamayati's Bhavabodha (p. xxxvii) refers to 
three distinct Madhva works with the same title, i.e. Bhattojikuttana. Versions were 
composed by Vijayindra, Kundalagiri, and Calari Narasinhacarya. Sarma remarks 
(ibid, p. xxxvii): 


Footnote 9 continued 

purànesu / ... asminn arthe puranavakyasangrahas tattvakaustubhad avagantavyah / tasmat 
pancaratropastambhac chrutinam visnáv eva samanvaya iti yad uktam tad asuddham tathaivanaya disa 
krtsnam api taddarsanam iti dik / (pp. 75-76) 


3. atra parena tarkasastram khandayatà moksadharmapathitam srgalavakyam nidars$anayoktam— 


aham àsam panditako haituko vedanindakah / 
anviksikim tarkavidyam anurakto nirarthikam // iti / 


tanmandam / kamathamatharakauntharavyadisrutipramanaánugunam brahmatarkam abhyupagacchatas 

tasya tarkas tu parsnigraha eva / nyayamrtatarkatandavadigranthas tu tanmülakà eva / (pp. 99-100) 

4. tanmatakhandanam tattvakaustubhe 'nusandheyam / (p. 107). Kim ca tadiyah kasayanadisrutayo 
vyomasamhita eveti dik / (p. 120) 

5. yuktiprapaficas tu tattvakaustubhe nusandheya iti dik / (p. 126) 

6. vistaras tu tattvakaustubhe drastavyah / (p. 162) 

7. atra madhvabhasye sauparnasrutibrhacchrutimadhyandinayanadisrutis tadrsir eva vratarkadismrtis 
cánusrtya durvyakhyanam krtam tat sarvatha nádartavyam / kalpitapramanaih kim kim kartum 
asakyam / tatkhandanam asmatkrtasatasütryam drastavyam / (pp. 232—233) 


19 laksminrsimhacaranadvayam àdarena 

natva caturvidhapumarthanidanabhütam 

bhattojidiksitakrtim krtibhir vibhavyam 

alokya balamataye vitanomi tikam //1//, p. 1. 

This work also occasionally refutes the views of the Madhvas (cf. p. 8). It too claims that they have 
cited imaginary (kalpita) texts: madhvàás tu... jalpanti, tesam  ... caturàádisrutibrahmatar- 
kamülaramayanadi-smrtikalpakanam durmatam vaidikaih kautukayapi návalokantyam / (p. 125). Also 
see p. 166: evam kotisah pramanesu satsu madhvah sivam nindanti / tathaiva Saivapásandino visnum 
nindanti / te ubhaye ‘pi narakesu nipatantiti dik / 
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Lineage of Bhattoji Diksita 


“Tt is transparent that Vijayindra's Bhattojikuttana should have been the first 
and supplied necessary inspiration to all subsequent attempts made by others 
under the same title. The latest reply to Bhattoji Diksita has been written by 
Mahamahopadhyaya Vyakarana Setumadhavacarya (Retd. Principal, Tirupati 
Venkateswara Sanskrit College).” 


This last work, an extensive refutation of the Zattvakaustubha under the title 
Tattvakaustubhakulisa, was edited by Ramamurti Sarma and published in 1957 from 
Tirupati. The same Setumadhavacarya composed another work, the Srivyásapàni- 
nibhavanirnaya, to argue that neither Vyasa nor Panini supports the views expressed 
by Advaitin-grammarians such as Bhattoji Diksita and NageSabhatta, and that the 
ancient authorities actually lend full support to the Dvaita Vedanta of Madhva. This 
work was published from Tirupati in 1944. The Madhvas felt that they had to attack 
both the grammarian and the Advaitin Bhattoji, and this, in retrospect, gives us a 
clue that the grammarian and the Advaitin Bhattoji had some shared motivations 
and ideology. 
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